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You should complete one exercise in one of the genres you have studied. Your answers should be 
completed in this booklet. Any manuscript paper used for rough working must be attached to the 
booklet and handed in at the end of the examination.

1 Chorale harmonisations in the style of J S Bach (page 3) [30 marks]

 Complete the alto, tenor and bass parts in bars 3–13.

2 String quartets in the Classical style (pages 4–5)  [30 marks]

 Complete the second violin, viola and cello parts in bars 63–231.

3 Two-part Baroque counterpoint (pages 6–7)  [30 marks]

 Complete the bass part in bars 3–121 and the flute part in bars 123–23.

4 Keyboard accompaniments in early Romantic style (pages 8–10)  [30 marks]

 Complete the piano part in bars 7–28.

5 Music in jazz, popular and show styles (1920–1950) (pages 11–13)  [30 marks]

 Complete the bass line and chord symbols in bars 62–24. In bars 242–36, complete the bass line 
and melody in accordance with the given chord symbols.
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1  Chorale harmonisations in the style of J S Bach. Complete the alto, tenor and bass parts in 
bars 3–13.

Meinen Jesum lass’ ich nicht

4

7

11

44

44

Meinen Jesum lass' ich nicht

1  Chorale harmonisations in the style of J.S. Bach.  Complete the alto, tenor and bass parts in bars 3 - 13.
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2 String quartets in the Classical style. Complete the second violin, viola and cello parts in 
bars 63–231.
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2  String Quartets in the Classical style.  Complete the second violin, viola and cello part in bars 6
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3  Two-part Baroque counterpoint. Complete the bass part in bars 3–121 and the flute part in 
bars 123–23.
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3  Two-part Baroque counterpoint.  Complete the bass part in bars 3 - 12
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3  Two-part Baroque counterpoint. Complete the bass part in bars 3–121 and the flute part in 
bars 123–23.
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3  Two-part Baroque counterpoint.  Complete the bass part in bars 3 - 12
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4  Keyboard accompaniment in early Romantic style. Complete the piano part in bars 7–28.
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 4   Keyboard accompaniment in early Romantic style.  Complete the piano part in bars 7 - 28 .
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Translation

March violets

The sky arches clear and blue, the hoarfrost makes a display 
of flowers.  The window glitters with their shimmering bloom.
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 4   Keyboard accompaniment in early Romantic style.  Complete the piano part in bars 7 - 28 .
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Translation

March violets

The sky arches clear and blue, the hoarfrost makes a display 
of flowers.  The window glitters with their shimmering bloom.
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March violets

The sky arches clear and blue, the hoarfrost makes a display 
of flowers.  The window glitters with their shimmering bloom.
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4  Keyboard accompaniment in early Romantic style. Complete the piano part in bars 7–28.
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March violets

The sky arches clear and blue, the hoarfrost makes a display 
of flowers.  The window glitters with their shimmering bloom.
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5  Music in jazz, popular and show styles (1920–1950). Complete the bass line and chord symbols in 
bars 62–24.

 In bars 242–36, complete the bass line and melody in accordance with the given chord symbols.
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5  Music in Jazz, Popular and Show styles (1920-1950).  Complete the bass line in bars 6
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-24.  

In bars 24

2

-36 complete the bass line and melody in accordance wth the given chord symbols.
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